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Ⅰ．Introduction
This essay examines how “the authenticity” of Japanese gardens had become a popular issue and
related discussion emerged from the mid-1920s to 1930s within Japan1). It was from the 1920s to
the 1930s that scholars and intellectuals leaned to seek for the authenticity of Japanese gardens.
This paper aims to examine a social and historical context of the emergence of such discourse,
and to clarify the process in which the definition of the authenticity of Japanese gardens was given
to. What kind of logics or terms were used to define “the authenticity” of Japanese gardens?
I would like to stress that the aim of the paper is NOT to define what the authenticity of
Japanese gardens is. Such fundamentalistic question is rather far from the interest of this paper.
Rather, it is more to relativize or decontextualize the discourse and clarify how the issue as such
became the center of interest among Japanese scholars and intellectuals in the 1920s and the
1930s. Defining what Japanese gardens precisely means can be much more complicated than it
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may seem. The words can indicate a historical garden in Kyoto or a newly built stroll style garden
on the top of the high building in Tokyo, or it may even include both. In this sense, the term
“Japanese garden” can only be loosely defined, as its image may vary depending on a person and
his /her context. Likewise, defining what an authentic Japanese garden could be in a variety of
forms. Nevertheless, this issue begun to gain special attention from the scholars of gardens and
related intellectuals in the 1920s. Why did it happen? What was the need for it? And did they
reach an agreed definition at all?
This paper investigates how the discourse referring to the authenticity of Japanese gardens
emerged in the 1920s to 1930s, and try to analyze what kind of logic was used by the scholars and
intellectuals. To a significant extent, our view toward Japanese gardens today has been influenced
by these logics based on the discourse of the 1920s and 1930s. Analyzing the discourse of the
1920s and 1930s, therefore, untangles the social and historical roots of the way we look at the
gardens in Japan today.
Ⅱ．Historical Background
It was the decade from the 1920s to the 1930s that the study of gardens, 	
, Study of
Landscape architecture, has been systematized and established as an academic subject in Japan.
Specialized schools and academic associations such as the Japanese Institute of Landscape
Architecture (e.g. gakkai in 1925), were launched and academic journals and magazines
begun to be published. The term 	
has spread since then. This systematization of the
study of gardens in this decade enabled to provide a variety of settings for exchanging and sharing
knowledge, information and ideas. Especially in journals and magazines, the authenticity of
Japanese gardens were often discussed. For the history of discourse on Japanese gardens, there-
fore, this decade is significant, as 	
matured theoretically in this period2).
The 1930s was also a time of growing militarism in Japan, especially after the Manchurian
Incident of September 1931. This led to Japan’s withdrawal from the League of Nations in 1933
and Japan’s international isolation, culminating in the Japan-China War of 1937, which developed
into the Second World War. The impact in Japan of the Great Depression accelerated the rise of
militarism. Amid the growing sense of isolation that affected Japan during these years, how to
define the identity and authenticity of “Japaneseness” became an attractive issue for scholars
across various fields3). For 	
scholars, how to identify the principles of Japanese gardens
became their primary concern during the 1920s and 1930s.
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2) More specific data is given in Nihon no Keisei, Katahira 2014, pp. 130133
3) This can be applied to the study of Architecture and Art History to name a few, and also the fields like
Tea Culture and Flower arrangement faced to “the revival of classic style” to restructure the existing
system. For further details, see the chapter four in Nihon no Keisei, Katahira 2014, pp. 173178
Moreover, it was this decade that Japanese scholars and intellectuals became aware of the
growing interest toward Japanese gardens in the West. In Europe, Japanese gardens were
introduced through the International Exhibitions in the late 19th century, and has widely achieved
public attention since then. Such news of international approval of Japanese gardens begun to be
reported within Japan in the 1920s much more widely than ever before through the various media
such as newspaper, magazines and academic journals. It was the 1920s, therefore, that Japanese
scholars and intellectuals reacted to how people in the West perceived Japanese gardens.
With the establishment of the academic ground, the rise of nationalistic demand, and the aware-
ness of the Western interest came all together to form this particular task for Japanese scholars
and intellectuals to define Japanese gardens and related terminology. The discussion regarding to
the authenticity of Japanese gardens thus is the reflection of this certain context of the 1920s to
1930s in Japan.
Ⅲ．Discourse on the authenticity of Japanese gardens
Then, how was the authenticity of Japanese gardens defined in such a given context? The
quotation in the following shows what kind of criteria were considered to determin the authenticity
of Japanese gardens.
It is easy for foreigners to understand the 	style (stroll style) of garden
construction of the Edo period, because it is a mere imitation of natural scenery. However,
it is likely be more difficult for them to understand more symbolic gardens, though it is those
which possess the greatest artistic value. I feel constantly that it is we Japanese who must
inform foreigners that the real essence of Japanese gardens 
 can only be found in the
Kyoto-style gardens built in the Muromachi period. (Harigaya 1932, p. 248)
This was commented by Harigaya Shokichi, one of the leading scholars of gardens of the time.
To rephrase or to simplify his quote, Harigaya insisted that the Muromachi-period (the 14th to the
16th century) gardens in Kyoto are symbolic thus artistic, whereas the Edo-period (the 17th to the
19th century) gardens are mere imitation of natural scenery, hence not artistic as much and easy
to be understood. In fact, Comments similar to Harigaya’s were extremely common in those years
of the 1920s and the 1930s. In order to contextualize this quotation above, I will briefly introduce
main features of the Muromachi period gardens built in Kyoto and compare with the gardens built
in the Edo period.
The Muromachi period is regarded as the time when what is now considered Japan’s “High
Culture”, such as Noh drama and ink paintings, developed under the patronage of the ruling
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Ashikaga family. It was at this time, for example, that Karesansui (dry landscape style) gardens
became widely popular as spots for meditation, especially at Zen temples of the Rinzai sect in
Kyoto. Although the Karesansui style had existed prior to the Muromachi period, and although its
purpose was not limited to meditation, along with the Zen temples those gardens have become an
icon of Muromachi culture, still considered to represent Japan’s cultural heritage.
Dry landscape style, Karesansui, uses pebbles and rocks to represent natural scenery such as
weaves of ocean. In other words, pebbles and rocks are a physical surface and there are unseen
meanings beneath. In this sense, Karesansui style is symbolic according to the Harigaya’s logic.
This also implies that gardens with hidden meanings have a guaranteed value as a work of art.
According to Harigaya, Dry Landscape gardens require the viewers to find hidden meanings
beneath what we see on surface.
On the other hand, the Edo period is regarded as the time when Japanese popular culture such
as Kabuki theatre and Ukiyoe prints developed. It is also the time that the teien with the
	
style (stroll style) developed as a popular garden. means a feudal lord and their
gardens built in the Edo period are called as teien. teien have the following key
features ; those gardens were often constructed large in scale, based on or inspired by the existing
well-known sceneries. The hills, island and pond are artificially built to compose rise and fall,
and there are designed bridges, tea houses, and even a boathouse located. This was because
feudal lord, owned these gardens for refreshment and social life for both them-
selves and their subjects. As opposed to the Muromachi-gardens in Kyoto, the Edo-gardens were
constructed for functional purposes in most cases without an artistic intention or religious mean-
ings. In this light, the Edo period-garden had long been undervalued and labelled as not valuable
as the Muromachi-period garden in Kyoto among Japanese scholars of gardens4). This kind of dis-
course can be easily found not only among garden scholars but also among intellectuals, essayists
or journalists of the 1930s.
Ⅳ．Conder’s Views and Japanese Scholars’ Reactions
As an example of disparaging the Edo-period gardens, I would like to introduce the case of
Jasiah Conder, English architect, the author of Landscape Gardening in Japan published in 1893,
and the reaction of Japanese scholars toward it. Conder’s book was the first extensive publication
of Japanese gardens in any European language, and since it was published in the late 19th century,
it had remained as influential in the West. Conder’s book very likely corresponded with the
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4) Shirahata in Teien (1997) thoroughly researched the ways of how 
gardens built in the Edo period were used by the owners and their subjects, and pointed out that due to
their utility they had been considered less artistic and not given enough attention among Japanese
Scholars.
growing interest in the West toward Japanese gardens inspired by the gardens displayed at
International exhibitions in the late 19th century.
It was in the mid-1920s though, that Japanese scholars begun to react to the Conder’s book. It
continued to be a valuable resource for people in the West for many years, however, Japanese
scholars’ reactions at that time, on the other hand, were generally hostile. It was because most
of the data and examples Conder referred to as an evidence were manuscripts and garden of the
Edo-period. Most of the visual supplements Conder provided were also photos and sketches of
the Edo period gardens, not fully representing the visual diversity of styles and characteristics of
Japanese gardens. For the Japanese scholars of gardens in the 1920s and 1930, Conder’s
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Figure 1. Visual supprement given as “Hottano-Niwa, Fukagawa”, in
Landscape Gardening in Japan written by Conder.
Figure 3. Drawing of “Hill garden-Intermediary
style” in Tsukiyama 	, Edo
garden manual bublished by Akisato in
1829.
This drawing is the basis for Figure 2.
Most sketches of Conder’s book were
based on the manual by Akisato.
Figure 2. Sketch of how to construct “Hill garden-
Intermediary style”, in Landscape
Gardening in Japan.
understanding of Japanese gardens was unduly relied on the Edo-period gardens. According to
those Japanese scholars’ logic, Conder is worth criticized because he stuck to the manuals and the
gardens of the Edo period instead of paying enough attention to the Muromachi gardens in Kyoto.
The reason why Conder was overtly relied on the Edo period sources is simply that in the late
19th century in which he downed to writing the book, the field of garden study in Japan was not
explored enough academically, as 	
only launched later in the 1920s, as stated in the
sectionⅡ. Also, as Conder himself stated, a great number of gardens in Kyoto that were built
prior to the Edo period were “sadly out of repair, and in many cases robbed of some of their most
valuable features”5). Consequently, Conder’s supplement does not fully represent the visual di-
versity of styles and characteristics of Japanese gardens. Data and knowledge that Conder could
access were inevitably limited because they were not systematized yet. Whether unintentionally
or not, Japanese garden scholars of the 1920s to the 1930s overlooked, the given academic envi-
ronment of Conder, and judged his book critically.
Ⅴ．The Muromachi Gardens and its Authenticity
As an example of praising the Muromachi-garden, I would like to mention in brief about
Shigemori Mirei (18961975), an expert on garden design and history. He was also a master of
flower arrangement and the tea ceremony, and was one of those who energetically committed
with the discourse on the authenticity of Japanese gardens from the 1930s onward. Though he
intentionally kept distance from the most academic scholars, Shigemori’s ideas coincided with
theirs on many points about valuing the Muromachi period gardens. The following is Shigemori’s
comment on the garden artists of the Muromachi period.
Muromachi artists were geniuses whose talents, like those of the Italian Renaissance
artists Leonardo da Vinci, Michelangelo, and Raphael, were not limited to one field. Just as
Renaissance artists were talented architects, painters, sculptors, even astronomers,
Muromachi artists were gifted in calligraphy, painting, tea, flower-arrangement and garden
design. (Shigemori 1935, p. 69)
Shigemori’s comparison of the Muromachi garden artists and Italian Renaissance artists implies
that Muromachi gardens were designed by multi-talented artists similar to Renaissance artists.
His comparison leads the readers to interpret that the Muromachi period is equivalent to the
Quattrocento and Cinquecento of the Italian Renaissance. Shigemori further emphasized that the
桃山学院大学総合研究所紀要 第44巻第３号6
5) Conder 1893, p. 37
Muromachi gardens are as valuable as and of equal historical and artistic values to the celebrated
art works of the Renaissance.
Like Shigemori argued above, Japanese scholars made great efforts to awaken Western viewers
to this aspect of Japanese gardens from the late 1920s onward. At that period, the Japanese lead-
ing scholars of the time translated also their arguments into European languages by themselves.
It resulted as the appearance of a significant number of books on Japanese gardens written by
Japanese authors in various European languages in the 1930s. What is common to those texts is
their view that the Muromachi period was the zenith of the history of Japanese gardens with art
and religious meanings. The Edo period, quite contrary, was claimed as a dark age that gardens
lost artistic values and religious meanings replaced by its functional purposes.
Ⅵ．Conclusion
In the decade from the 1920s to the 1930s, Japanese intellectuals outside the circle of 
	
as well as scholars of other fields such as Aesthetics and Architecture were also enthusiasti-
cally taking part in discussions regarding “the authenticity” of Japanese gardens6). Although their
affiliation differs, nevertheless, their views coincided more or less on the question of how to value
the Muromachi gardens of Kyoto and the stroll style gardens of the Edo period. Defining “the
authenticity” of Japanese gardens had been a socio-historically prioritized issue of the 1920s and
1930s.
This paper does not intend to deny values of the Muromachi period gardens, and they certainly
would attract the viewers without knowing the discourse of the decade. However, the analysis of
the discourse witnesses that the rise of the certain discourse reflected its context. The launch of
	
 as an academic subject, the expansion of the Nationalism, and growing self-
consciousness for the Western gaze all together triggered the need for the definition of “the
authenticity”. In this sense, the ideas of which gardens are considered more valuable or profound
are contextual and the ideas such as the authenticity thus could only be defined loosely. The term
like “the authenticity” is therefore flexible assemblage of social and historical contexts.
References
Akisato Tsukiyama 1829
Josiah Conder : Landscape Gardening in Japan and Supplement to Landscape Gardening in Japan, with
collotypes by K. Ogawa, Kelly & Walsh Ltd., Tokyo, 1893.
kenchiku (ed.) : Hi-Ki-Geki : 1930 nendai no kenchiku to bunka, Gendai Kikakushitsu,
Tokyo, 1981.
7
6) These include philosphers such as Tsudumi Tsuneyoshi (18871981) and architects such as Horiguchi
Sutemi (18951984) to name a few. For further details, see Katahira 2014, pp. 179186
Analysis of the discourse on “the authenticity” of Japanese Gardens
Harigaya 	
teien raisan’, Teien to (Nihon Teien ) 10 (1932), p. 248.
: ‘Conder hakase no Nihon teien-kan’, Teien (Nihon Teien ) 17 (1) (1935), pp. 7
9.
Katahira Miyuki : Nihon Teien no Keisei, Shibunkaku, Kyoto 2014.
: ‘Constructing the lmage of the Japanese Garden’ : Die Gartenkunst (ed.) Christian Tagsold
and Stefan Schweizer, Wernersche Verlagsgesellscaft, Worms 2016, pp. 271277.
Shigemori Mirei : 
to sono teien’ Rinsen (Rinsen ) 3 (1935), pp. 6978.
Shirahata :  !"Teien : Edo No #"$, Kodansha, Tokyo 1997.
（2018年11月30日受理）
桃山学院大学総合研究所紀要 第44巻第３号8
